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‘ ‘ ittle Toot,” Hardie
Gramatky’s classic
children’s story

about the adventures
of a tugboat, is riding the tide of
popular acclaim again.

“Little Toot” has never been out
of print since it was first pub-
lished in 1939, but many of Gra-
matky’s illustrations had faded in
more recently released books be-
cause of decades of reprinting.

The original book, which was
Putnam’s first children’s text, also
had little color because it was pub-
lished during wartime, said his
daughter, Linda Gramatky Smith,
of Westport.

But this fall, Putnam Juvenile
published a restored version of
“Little Toot” featuring more vi-
brant colors, as well as illustra-
tions of the little tugboat that
didn’t make it into the original
publication.

“The color just sort of jumps
off the page now that they rescued
it,” Gramatky Smith said. “As you
read through the book, it now sort
of pops out at you.”

The newly restored “Little Toot”
coincides with the 100th anniver-
sary of Gramatky’s birth and also
comes a few months before his art
work is scheduled to be displayed at
the Eric Carle Museum of Picture
Book Art in Amherst, Mass.

Gramatky, who died in 1979,
wrote and illustrated 14 children’s
books, including five sequels to
“Little Toot.” His wife, Dorothea
Cooke Gramatky, and daughter
helped to finish one sequel, which
was published after his death,

. Gramatky, who began his ca-
reer as an animator for Walt Dis-
ney in California before moving to
New York, painted hundreds of
watercolors over his lifetime and
Had a keen eye for color, once
pointing out the shade of red ina
stop light to his daughter.

“He did animation up to 1936 at
Disney. I think some of that anima-
tion is what makes his watercolors
different, because there’s some-
thing about to happen,” Gramatky
Smith said.

. Andrew Wyeth, the American
watercolorist, last fall included
Hardie Gramatky on a list of the
20 all-time great Amcrican water-
colorists, along with such noted
artists as Winslow Homer, Edward
Hopper, John Singer Sargent and
Georgia O’Keeffe, according to his
daughter.

Hardie Gramatky lived for sev-
eral decades on Roseville Road in
Westport, in the house that Linda
and her husband, Ken, now call
home.

Linda Gramatky Smith recently
took time to talk about “Little Toot,”
how the newly restored edition
came to be and the life of her father:

Q: How did the idea of a reissue
of “Little Toot” with new and re-
stored illustrations begin?

A; “It was just serendipity, is
the word that comes to mind. We
were going in to meet with the
publisher. At the last minute, I
grabbed a first edition of ‘Little
Toot’ and asked if they had ever
seen that ... It was my way of say-
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ing to them, ‘It’s always been my
dream that we could have an edi-
tion of ‘Little Toot’ that goes back
to what my father had done, his vi-
brant colors. ,

“People think watercolors are
very washed out, but what he did,
he was able to get in watercolors
very vibrant colors. This is what
you want in a children’s book, not
faded oranges and grays.”

Q: Would you say all the illus-
trations in the original are in the
reissue?

A: “All except maybe six new
ones. Whenever we found a color
that was as good as the original,
we substituted that. It wasn’t that
it wasn’t good in the original ...
They just didn’t allow that much
color. It was too expensive back
then. When we saw what my dad
intended, and it was just as charm-
ing, if not more charming, than
the original, it was like Putnam
saying, ‘Hardy, have as much color
as you want,” and that would have
delighted him.”

Q: Did “Little Toot” evolve more
from the words or the illustrations?

A: “I think it began from the il-
lustrations because my dad, when
he moved to New York, got a studio
on Pearl Street. He could look out
on the river. He had been doing
some paintings of tugboats out on
the East River. ... He would watch
this tugboat come out in the mid-
dle of the river and then come
back to shore. He thought it was

odd because tugboats are supposed
to do work ...

“Originally, it would go out in
the river and big tugboats would
be blasting their horns, so my dad
had a stack of paintings in water-
colors. He then thought, what if
there was a tugboat that didn’t
want to tug? That’s where the idea
first came from.”

Q: What happened after he de-
veloped the manuscript?

A: “He had gone up to Flin Flon,
Canada, for a mine disaster. Dad
brought the ‘Little Toot’ manu-
script with him and thought he
would show it to the Fortune editor.
In the same dining room was Ken
Rawson, the head editor at Putnam.
It was being in the right place at the
right time with a good product.”

Q: Did your dad read “Litile
Toot” to you when you were a child?

A: “To be honest, I really liked
‘Madeline’ and ‘Millions of Cats.’1
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dor’t remember him reading it to
me, but it was always here. It was
sort of like the saying, A prophet
is without honor in his own coun-
try ..." His enthusiasm for life and
the way he would point things out,
‘Oh, look at that sky? 1 just
thought everybody was like that.
He was a very decent guy; lots of
love. I was lucky.”

Q: Was “Little Toot” the only
hook your dad wrote and illustrated?

A: “No, he did 14 of them and
they all sold well. ‘Little Toot” was
obviously the best seller. Actually,
there were 16, because he illustrat-
ed two others. ... There were five
sequels of ‘Little Toot,” one posthu-
mously.”

&: Of all the books your father
wrote and illustrated, which is your
Javorite?

A: “Ithink it is ‘Little Toot,’
definitely. I love the others. ‘Little
Toot and the Loch Ness Monster,
which my mom and i finished,
means a lot to me. When I read
‘Little Toot’ to a lot of first- and
second-grade classes, I feel the ex-
citement in the kids. ‘Little Toot’
liked to have fun.”

Q: How did your dad and mom
meet?

A: “She knew his name, She
was going to Chouinard Art
School, she wanted to be an artist.
... She was sitting there in life
class one day, they were doing a
model, and suddenly this man
came in, jumped over a sawhorse,
put.up his easel and worked with
such enthusiasm. She said, ‘I had
1o have blinders on to concentrate.”
Even the first time she saw him,
she couldn’t think of what she was
doing. She had to look at him.”

Q: But your mom had heard of -
your dad before she met him. How
did that happen?

A: “The LA Junior Times was a
supplement, and they had kids of
all ages do art work and they
would submit it. Occasionally, she
would have a cover, but she and
her friend would get annoyed be-
cause my dad got picked often for
the cover of the LA Junior Times.”

€ Did you read “Little Toot” to
your kids?

A: “Idid. I sure did, and they
loved it, and you should see the
grandkids. Theylove it. They’ll
pick out ‘Little Toot’ anywhere. I

_have three grandghildren in New
< Jersey, and they're réally cute.”

~— ANDREW BROPHY




